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A r t S e a l
S a n F r a n c i s c o , C a l i f #

D e a r % * . B e a l :

T h a n k s f o r y o u r i n q u i r y . I t r u s t t h a t t h i s w i l l b e t h e " b e g i n n i n g
o f a l o n g a n d h a p p y a s s o c i a t i o n .

T h e b i g g e s t p r o b l e m f o r t h e c a p a b l e a m a t e u r s o n g w r i t e r h a s n e v e r
b e e n t h e w r i t i n g o f g o o d s o n g s b u t t h e S E L L I N G o f t h e m a f t e r t h e y
h a v e b e e n w r i t t e n . W e h a v e a p l a n f o r t h e s o l u t i o n o f t h i s p r o b l e m
a n d I k n o w y o u w i l l b e g r e a t l y p l e a s e d w i t h o u r m e t h o d .

W e o f f e r s o n g p o e m a n d l y r i c w r i t e r s F R E E m e l o d i e s f o r t h e i r c o m
p o s i t i o n s . I f y o u h a v e a s o n g p o e m o r l y r i c w i t h h i t p o s s i b i l i t i e s ,
w e a r r a n g e f o r a p r o f e s s i o n a l m u s i c w r i t e r t o c o m p o s e t h e m u s i c
f o r i t . Y o u a n d t h e m u s i c w r i t e r b e c o m e p a r t n e r s o n t h e s o n g a n d
s h a r e e q u a l l y a l l p r o fi t s f r o m i t . S o n g p o e m a n d l y r i c w r i t e r s
s h o u l d n o t p a y f o r m e l o d i e s a s a n y l e g i t i m a t e t u n e w r i t e r i s h a p p y
to compose a melody for a good song poem or lyr ic WITHOUT CHARGE.
H e , l i k e t h e s o n g p o e m o r l y r i c w r i t e r , d e p e n d s o n t h e s a l e o f t h e
s o n g f o r h i s e a r n i n g s .

To s e l l a s o n g i t i s n e c e s s a r y t o p u t i t i n s a l a b l e f o r m . To d o
t h i s i t s h o u l d b e R E C O R D E D . T h e b e s t p r o o f o f t h i s i s t h a t t h e
p r o f e s s i o n a l s o n g w r i t e r s u s e t h i s m e t h o d a l m o s t e x c l u s i v e l y . A
p h o n o g r a p h r e c o r d c o m m a n d s a t t e n t i o n a n d t h e p e r s o n l i s t e n i n g t o
i t h e a r s t h e s o n g t h e w a y y o u w a n t i t h e a r d , n o t t h e w a y s o m e
c a r e l e s s p i a n o p l a y e r p e r f o r m s i t .

B e f o r e a n y s o n g s a r e r e c o r d e d , o u r s t a f f m a k e s a n y n e c e s s a r y r e
v i s i o n . T h i s i s d o n e w i t h o u t c h a r g e . T h e m a s t e r r e c o r d s o n a l l
s o n g s a r e s e n t t o t h e w r i t e r s f o r t h e i r o w n p e r s o n a l u s e a n d
p l e a s u r e . T h e o t h e r r e c o r d i n g s a r e t u r n e d o v e r t o o u r s a l e s
s t a f f t o u s e i n t h e m a r k e t i n g o f t h e s o n g s .

W e a r e i n d e e d f o r t u n a t e i n h a v i n g a s c h i e f o f o u r s a l e s t a f f , M r .
C l a r e n c e F r e e d , w h o h a s c l o s e c o n n e c t i o n s w i t h l e a d i n g p u b l i s h e r s ,
s t u d i o s , p h o n o g r a p h a n d t r a n s c r i p t i o n c o m p a n i e s . I f y o u r s o n g i s
a c c e p t e d b y u s , M r . F r e e d w i l l p e r s o n a l l y h a n d l e t h e m a r k e t i n g o f
i t . I n t h e e n c l o s e d f o l d e r y o u w i l l fi n d h i s e x c e l l e n t q u a l i fi c a
t i o n s f o r t h i s p o s i t i o n .
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We request the right to handle the marketing of your song after
it is recorded. There is no charge for the marketing service
UNTIL YOUR SONG IS SOLD, at which time our contract calls for a
10^ commission. If your song is placed thru us with a publisher,
there will be absolutely HO PUBLICATION EXPENSE to you. We deal
only with reliable, legitimate publishers and they pay all publi
cation expenses. We neither recommend nor contact publishers who
c h a r g e f o r t h e i r s e r v i c e s .

The only cost to you for our entire serv"* e is for the recording
of your song. We have kept this charge low enough so that every
talented, ambitious songwriter can take advantage of our excellent
serv ice . Pr ices w i l l be found on the las t page o f the enc losed
folder, ^e price, as quoted, is our only charge. THERE ARE
ABSOLUTELTlJO OTHER CHARGES OF ANY NATURE AT ANY TIME. Just one
c h a r g e f o r t h e e n t i r e s e r v i c e .

It is only logical that this method, outlined in this letter, and
used by so many of the professional writers must be the RIGHT WAY.
Like the professional writer, you now have this opportunity open
to you. You pay only for the recording of the song,..an expense
that even the professional writer must pay when submitting songs
t o p u b l i s h e r s o n p h o n o g r a p h r e c o r d s .

Don*t forget THE ONLY DIFFERENCE BETWEEN A PROFESSIONAL AND AN
AMATEUR SONGWRITER IS THAT THE PROFESSIONAL SONGWRITER GETS PAID
FOR HIS WORK. The professional songwriters of today were the
amateur' writers of yesterday. The amateur writers of today will
be t he p ro fess iona l w r i t e r s o f t omor row ! ! ! P rocedu re f o r subm i t
t ing songs to us wi l l be found in the enc losed fo lder.

NqVi( about your poom. I've turned it over to ]vlr. Freed and he has
given me the following report; "Mr. Seal's poem has a lot of com
mercial appeal and originality and will make a lovely song once

the proper melody is written. I recommend its acceptance as I be
lieve it has an escellent chance for success. Mr. Beal shows a
fine talent for writing songs and I sincerely hope he will let us
try and help him find success in this profitable field."
l»Ir. Freed has never given a better report on any song so you should
be very encouraged. I do hope, for your sake and ours, that you'll
take advantage of our offer. I'm holding your poem here on my desk
until we hear from you. May I please have your prompt reply?

Yo u r s s i n c e r e l y,

CF/rr
Gren eral Manag er


