
Charles Kasling is a seventy-seven year old Wavy veteraa of two world
wars who moved to a sec to r o f Bu reau o f Land Managemen t t e r ra i n i n
sou theas t Ca l i fo rn ia dur ing 1968 to make scu lp tu re . The s l ides I
have inc luded are representat ive of over one hundred and fi f ty
figures, which occupy a one acre site near i\ndrade, less than a mile
f rom the Mexican border town of A lgodones, S ix ty years o f t rave l ,
thought, and l i fe by th is man have produced the most incredib le array
o f n a i v e a r t I h a v e e v e r e x p e r i e n c e d . E a c h s c u l p t u r e h a s a s t o r y ,
themes are predominate ly B ib ica l , Pre-Colombian, or Ind ian. Equ ipment
u s e d i n t h i s v a s t e n d e a v o r h a v e b e e n a x ^ r h e e l b a r r o w , b e e r c a n o p e n e r ,
a n d k n i f e . M a t e r i a l s a r e s i m p l y r o c k , c e m e n t , a n d p a i n t .

C h a r l e y ' s n i n e t y p o u n d b o d y i s f r a i l , b u t h i s m i n d i s a l e r t . U n t i l
r e c e n t l y h e l i v e d i n a m o b i l h o m e i n t h e m i d s t o f t h e s c u l p t u r e
e n v i r o m e n t . O n M o t h e r ' s D a y o f 1 9 7 7 v a n d a l s d r o v e h i m f r o m t h e s i t e ,
s t e a l i n g a n d d e s t r o y i n g s o m e o f t h e w o r k . T h e X ' f o r k m u s t b e p r e s e r v e d
i n i t s d e s e r t e n v i r o m e n t . C h a r l e y w o u l d l i k e t o m o v e b a c k t o t h e
s i t e i f i t c o u l d b e f e n c e d w i t h a c a r e t a k e r t o h e l p h i m i n t h e
m a i n t e n a n c e o f t h e l a n d , w h i c h i s m i n i m a l .

C h a r l e y ' s w o r k h a s b e e n d o c u m e n t e d i n s i x p u b l i c a t i o n s . " A l l T h e i r C v j n "
b y J a n V ^ ' . p j u p l e r , S c h e n k m a n P u b l i s h i n g C o . p r e s e n t s s e v e r a l p a g e s c o v e r
i n g h i s s c u l p t u r e . T h o u s a n d s o f p e o p l e f r o m a l l o v e r t h e c o u n t r y
h a v e : v i s i t e d C h a r l e y a n d h i s ' ' f r i e n d s ' ' . A s C h a r l e y o n c e s a i d ,
" I d o n ' t b e l i e v e i n a d v e r t i s i n g . I b e l i e v e i n x ^ o r d • o f m o u t h . I t ' s
w o r k e d f o r m e a n d I s t i l l x - / e a r t h e s a m e h a t s i z e . "

To d a y t h e o n l y p r o t e c t i o n t h e s c u l p t u r e h a s i s t h e f a c t t h a t i t b l e n d s
i n s o x ^ e l l w i t h i t s e n v i r o m e n t t h a t i t i s h a r d t o d i s c e r n f r o m t n e r o a d .

T h e p r o b l e m f o r t h e s c u l p t u r e t o r e m a i n i n s i t u c o n c e r n s u n d e r w h a t
o r g a n i z a t i o n c a n p r o t e c t i o n b e s e c u r e d ; ^ C a l i f o r n i a S t a t e P a r k s ,
I n t e r i o r D e p a r t m e n t , N a t i o n a l E n d o w i T i e n t f o r t h e A r t s - A r t i n P u b l i c
P l a c e s , o r C a l i f o r n i a A r t s C o u n c i l S p e c i a l P r o j e c t s ?
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