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"typical of that in the Midwest and Deep South." Ed Galloway is recognized as
Oklahoma's premier historic creator of folk art and folk art environments.(13)
R e c e n t s c h o l a r s h i p h a s p l a c e d h i s w o r k s q u a r e l y w i t h i n t h e d e fi n i t i o n o f
"visionary art," in that it expresses some ideas or revelations experienced by
t h e a r t i s t , ( 1 4 )

I n t h e l a t e n i n e t e e n t h a n d e a r l y t w e n t i e t h c e n t u r i e s t h e r e a r o s e a n e w
kind of folk art, that of folk art environments, or outdoor spaces where
scu lp tu ra l f o l k a r t r es i des , usua l l y p l aced acco rd ing t o a p l an . I n h i s 1995
w o r k G a r d e n s o f R e v e l a t i o n , J o h n B e a r d s l e y d e s c r i b e s t h e f o l k a r t e n v i r o n m e n t
a s " p a r t a r c h i t e c t u r e , p a r t s c u l p t u r e , p a r t l a n d s c a p e . " ( 1 5 ) T h e f o l k a r t
environment is a public place where its creator can objectify fantasies, preach
be l ie fs , teach about sub jec ts deemed wor thy o f knowing, reg is te r a p ro tes t
against the world or the human condition, or just enjoy building and creating
something unusual and interesting for people to view. With his Totem Pole Park,
Ed Ga l loway p laced a rch i tec tu ra l l y des igned scu lp tu res w i th in a la rge
landscape. He intended his design to educate young people about Native
Americans in Oklahoma, despite the fact that, like most folk artists, he did
not have or seek precise knowledge of his subject.

F o l k a r t e n v i r o n m e n t s a r e o f t e n n o t c o n s o n a n t ( o r e v e n c o n v e r s a n t ) w i t h
t h e f o r m a l a c a d e m i c c r i t e r i a f o r d e fi n i n g " a r t , " i n t e r m s o f t h e o r i e s o f c o l o r,
composition, perspective, or the need for an artist to have academic training,
and so for th . Because of th is , env i ronmenta l ar t is ts ' work was scorned by the
i n 3 i ^ ^ ~ l i n e c o m m u n i t y o f a r t i s t s a n d c o l l e c t o r s . Ye t , l e g i t i m a t e a r t i s t i c
c r i t e r i a do ex i s t t ha t can be app l i ed equa l l y to academic and fo l k a r t : "hones t
use o f mater ia ls , cons is tent c ra f tsmansh ip , a sound sense o f des ign ( in te rms
o f use o f co lo r, sca le , repe t i t i on , ba lance) , and the ab i l i t y to move the human
s o u l . " I n s t i n c t i v e l y f o l l o w i n g t h e s e c r i t e r i a , a s n o t e d b y f o l k a r t h i s t o r i a n s
Barbara Brackman and Mary Ann Anders, Ed Galloway and many other folk artists
c r e a t e d s u c c e s s f u l s i n g l e f o l k a r t s c u l p t u r e s a n d f o l k a r t e n v i r o n m e n t s i n t h e
fi r s t h a l f o f t h e t w e n t i e t h c e n t u r y, a n d b e y o n d . ( 1 6 )

In the late 197 0s and 1980s the r ise of fo lk art into popular and
s c h o l a r l y c o n s c i o u s n e s s w a s o b j e c t i fi e d b y t h e l i s t i n g o f s e v e r a l h i s t o r i c f o l k
art enyironments on the National Register of Historic Places. As of 1995, the
fo l lowing were on the Nat iona l Regis ter. L is ted in 1976: "Garden o f Eden,"
L u c a s , K a n s a s , 1 9 0 5 - 1 9 2 4 , S a m u e l P. D i n s m o o r , c o n c r e t e s c u l p t u r e s ; L i s t e d i n
1980 : "Deser t V iew Tower, " v i c in i t y o f Jacumba, Ca l i fo rn ia , m id -1920s , Bur t
Vaughn, s tone; Boulder Park Caves, v ic in i ty o f Jacumba, Cal i forn ia , 1930s, W.
T. Radc l i f f e , s tone ; Sha f fe r Ho te l and Rancho Bon i to , Moun ta ina i r and v i c i n i t y.
N e w M e x i c o , 1 9 2 4 , 1 9 3 0 s , c o n c r e t e , w o o d , s t o n e . L i s t e d i n 1 9 8 4 : A v e M a r i a
Gro t to , Cu l lman, Ca l i fo rn ia , 1932-1934 , Bro . Joseph Zoe t l , va r ious med ia . (17)
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O the r na t i ona l l y known fo l k a r t env i ronmen ts , as ye t un l i s ted , i nc lude :
the Grotto of the Redemption, West Bend, Iowa, 1912-1954, Fr, Paul Dobberstein,
stone, various media; Watts Towers, Los Angeles, mid-1920s-1954, Sam Rodia,
metal , var ious media; Wisconsin Concrete Park, Phi l l ips, Wisconsin, ' 195Q-1964,
Fred Smith; Paradise Garden, v ic in i ty of Summerv i l le , Georg ia, 1960s-1970s,
H o w a r d F i n s t e r , c o n c r e t e , v a r i o u s m e d i a ; a n d E d G a l l o w a y ' s To t e m P o l e P a r k ,
v ic in i ty of Foyi l , Oklahoma, 1937-1961, Nathan Edward Gal loway, steel and
concrete . The ar t is t ic leg i t imacy o f these works has been estab l ished by a
cons iderable body of scholar ly publ icat ion in the 1980s and 1990s. (18)

E d G a l l o w a y ' s f o l k a r t e n v i r o n m e n t i n t h e To t e m P o l e P a r k i s e x c e p t i o n a l l y
i m p o r t a n t w i t h i n t h e g e o g r a p h i c a l l i m i t s o f O k l a h o m a . O u t d o o r f o l k a r t i s t s '
work seems to have first appeared in Oklahoma short ly af ter the turn of the
cen tu ry. D is regard ing i so la ted examp les o f " ya rd a r t " and "ma i lbox a r t , " wh ich
has always been abundant, in chronological appearance, the major works and
ar t is ts are: Joe Muhlbacher, an Aust r ian immigrant who set t led near Cheyenne,
Oklahoma, in 1905, bu i l t a bunker home and decorated i t w i th large figurat ive
s c u l p t u r e s o v e r t h e e n s u i n g 3 0 y e a r s . M u h l b a c h e r ' s a r t w a s t h e s u b j e c t o f
n a t i o n a l p u b l i c i t y i n t h e 1 9 4 0 s , b u t a f t e r h i s d e a t h i n 1 9 5 5 h i s e n v i r o n m e n t
w a ^ m o s t l y d e s t r o y e d o r s t o l e n . ( 1 9 ) A c c o r d i n g t o a 1 9 9 6 S a v e O u t d o o r S c u l p t u r e
s u r v e y ( c o n d u c t e d b y t h e N a t i o n a l M u s e u m o f A m e r i c a n A r t ) , t h e e a r l i e s t e x t a n t
example of outdoor folk art may be a handmade concrete World War I doughboy,
which stands in a publ ic park in Carney, Oklahoma. Dat ing c. 1919, th is work is
c a r v e d i n t o r o u g h l y c a s t c o n c r e t e w i t h a n i n t e r n a l a r m a t u r e o f s t e e l
reinforcing bar. I t was made by an unknown local craf tsman. A simi lar example
is the c rude ly ca rved g ran i te l i f e -s i ze s ta tue o f Osage ch ie f Ne-ke -wa-she- tan -
k a h , ( b y u n k n o w n l o c a l a r t i s t ) , t h a t w a s p l a c e d o v e r t h e c h i e f ' s g r a v e i n c .
1 9 2 6 a t F a i r f a x , O k l a h o m a ( N R 7 9 0 0 2 0 1 2 , f o r h i s t o r i c s i g n i fi c a n c e ) . ( 2 0 )

F o l k a r t i s t / w o o d c a r v e r N a t h a n E d w a r d G a l l o w a y a r r i v e d i n O k l a h o m a i n 1 9 1 5
a n d f o u n d w o r k a s a f u r n i t u r e m a k e r . H i s o u t d o o r w o r k s i n c l u d e d a c a r v e d - w o o d
m e r r y - g o - r o u n d i n a c i t y p a r k a t S a n d S p r i n g s , w h e r e c . 1 9 2 5 h e c a r v e d t w o
c o u c h a n t l i o n s i n s t o n e t o s e r v e a s g a t e p o s t s . T h e s e w e r e m o v e d i n t h e 1 9 6 0 s t o
a n o t h e r l o c a l s i t e , w h e r e t h e y h a v e b e e n a l l o w e d t o d e t e r i o r a t e . G a l l o w a y w e n t
on to begin his carved-concrete Totem Pole Park, near Foyi l , Oklahoma, in 1937,
c o n t i n u i n g u n t i l 1 9 6 1 . ( 2 1 )

Te d To w n s e n d , w h o l i v e d n e a r B i s o n , O k l a h o m a , i n t h e 1 9 4 0 s , 1 9 5 0 s , a n d
1 9 6 0 s , d e c o r a t e d h i s p r o p e r t y w i t h f a n t a s y s c u l p t u r e a n d b u i l t a h o u s e t h a t
looked l ike a cast le . H is numerous meta l scu lp tures inc luded a rocket , a to tem,
a n a i r p l a n e , a n d a n e l a b o r a t e f e n c e m a d e o f b e d s t e a d s , a l l o f w h i c h w e r e s t r u n g
w i t h l i g h t s , m a k i n g h i s p r o p e r t y " a t i n y , i s o l a t e d C o n e y I s l a n d . " M o s t o f h i s
w o r k h a s b e e n d i s m a n t l e d o r d e s t r o y e d .


