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, To k l h o n i t C o n c e r ' ^ a t

I an writing this ietter tc support the efforts of Steye Vanoni and others to preserv/e
t h e w o r k s o f D u k e C a h i l i .

Like many Sacra:nentans, I vas auiare of Cahiil's enigmatic complex for̂ years, ̂ until
I landed an irtsruieu; wit^ hiit in 199C and QOt a closer look from the inside. His
collection perscnal art'-orks, frc-n tHe Sosch-llke statuary to the welded wheel pieces
and homemade signs, is qjita impressive -Jhe^ viewed in total.
And fir. Cahili birswlf fits, alir^ost classically, into our modern definitions of a folk
artist J someone without Fotnal art training, but with an impulsive need to create,
and a general shyness adaut public recognition. Each semester here at American Riuer
ColleQe, when : lectur? or folk art as a worlCLuide phenomenon, PHr. Cahiil's works
serye as my best local exam^jlet
As an ^rt History professor I tnat fir, Cahiil's works certainly have historical
significance, aid wocl'̂  like to encourage ery support that can be offered in preserv
ing them. They ccostltute a part of Prerican culture we should not let slip away.
S i n c e r e l y,

A r t H i s t o r y P r o f e s s o r
A f r e r i c a C ' R i v / e r C o l l e g e .


